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about the composition
Suite for Tuba was conceived and written as a piece to display the flexibility, sonority and artistic
capability of the instrument as well as to challenge the player’s technical facility. In the varying moods
of the three movements the tubist has an opportunity to express his aesthetic feelings.
| feel the movement markings 1. Allegro maestoso
2. Andante espressivo
3. Allegro con brio  represent the moods | was trying to capture.
rehearsal suggestions
1. Allegro Maestoso

Be aware of the change in rhythmic emphasis four measures after A.

The section beginning at E is more serious in nature and should be so treated. The pianist should
clearly define the contrapuntal lines.

In this section beginning four bars before G the accompaniment should be light and bouncy.

The recapitulation at H should be played in a more marcato style, and this style should be main-
tained until the end of the movement. The last 4 bars require a percussive piano style.

2. Andante Espressivo

The second movement should be played in a relaxed, legato style. The pianist should momen-
tarily emphasize rhythmic changes, such as 2 measures before B and 2 measures before C. Other-
wise the dynamic level of the piano should be well below that of the tuba.

The accompaniment should be emphasized at 4 bars after E.

It is important that the 3 bars before the D.S. be a transition to the original theme.

3. Allegro Con Brio

In section A the legato line of the tuba contrasts with the rhythmic style of the piano.

There is a definite change of mood at B.

At 4 measures before D the dynamic level must be piano, and the crescendo to fortissimo (2 bars
before the cadenza) should be gradual. Those two bars are to be quite abrupt, and the cadenza is
to be played in a stately style.

The piano entrance at F should be subtle.

At | the dynamic level must be low if the maximum impact of the crescendo and the ritard is to be
realized. The soloist can play the tenth bar of | in the style of the cadenza.

The last 3 measures should be quite rhythmic and abrupt and should bring the suite to a stirring
close.
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about the composer

Don Haddad holds the Bachelor and Master of Fine Arts Degrees from Ohio University and
is presently working towards a doctoral degree at the University of Colorado.

He studied his major instrument -- French Horn -- with James Chambers, William Brophy,
Forrest Standley, and Phil Farkas and composition with Ernst von Dohnanyi and Karl Ahrendi.

His professional experience includes seasons with the Amarillo Symphony, the Amarillo
Wind Quintet and the Alaskan Music Festival. He has appeared with the Scandinavian Symphony
and the Eastman Wind Ensemble.

Mr. Haddad has taught at Ohio University, West Texas State University, Amarillo College and
the University of Colorado. At present he is instructor of French Horn and ear-training at the
Interlochen Arts Academy, where he is a member of the Interlochen Arts Quintet.
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5 2. ANDANTE ESPRESSIVO
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espressivo ( 4, = ¢.72)
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3. ALLEGRO CON BRIO

Allegro con brio ( ¢= c.144-152)
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